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Letter From the Editor 
It’s a brand-new year and the 2024 PAGE Awards contest is 
now open for entries! Get your script in the running on or 
before our Early Entry Deadline on January 15, and you can 
take advantage of our Early Entry Discount rates.  
But that’s not all – if you submit more than one script on the 
same entry form, you’ll receive a $10 discount off each 
additional submission. And consider adding Judges’ Feedback 
to your entry. That way you’ll find out how your contest judge 
scores and evaluates your script, which will be invaluable no 
matter how far it advances in the competition.   

In our first issue of the New Year, the LOGLINE eZine will help you get 2024 off to a 
great start. 2023 PAGE Grand Prize winner Sarah E. Sinclair urges you to tackle that 
script idea you’re not sure you can pull off. PAGE Judge Anna Siri explains why your 
education shouldn’t stop after college. Script analyst Ray Morton shares three simple 
rules to guide your writing process, one of which is to forget all those other rules.  
Format expert Dave Trottier demonstrates how to remind your reader of a character’s 
unique qualities. Career coach Lee Jessup suggests that a screenwriting career is not 
defined by any one script. Closing out the issue, as usual, are a three-pack of “hot 
leads” from producers seeking specific material, thanks to our good friends at InkTip. 

Happy reading,  
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Latest News From the PAGE Awards 

u  2022 PAGE Bronze Prize winner Denise Deegan currently has multiple projects in 
development and production. Her PAGE Award-winning feature Miles to Go Before I 
Sleep has been picked up by Treasure Entertainment with funding from Screen Ireland; 
her feature Tough Old Broad is with Zephyr Films; her psychological thriller Thought 
I Knew You is with a German production company; her young adult supernatural TV 
series Ghosted has been picked up by Wildcat Pictures; and she was recently hired to 
write for Ireland's longest-running serial drama, Fair City. In addition, Denise’s short 
film The Innkeeper, produced by Escape Pod Media, is now on the festival circuit. 
Denise is represented by MacFarlane Chard Associates in the U.K. 
u  The sci-fi film Sideslip, by 2011 Bronze Prize winner Steven Palmer Peterson, has 
just wrapped production in Los Angeles. The movie is being produced by Light Year 
Pictures and Shades of Utopia, directed by Jeff McDonald, and features Chase Coleman 
and Bruce Locke in the starring roles.  
u  Two holiday rom-coms written by PAGE Award winners hit the airwaves last month. 
The Christmas Detective, by 2012 Grand Prize winner Tobin Addington, premiered 
on OWN, and My Christmas Guide, by 2022 Gold Prize winner Keith Hemstreet, aired 
on Hallmark.  
u  The new feature The Wonder Yard, by 2020 Silver Prize winner Beth Curry, is now 
in pre-production. Jacki Weaver and Tony Shalhoub will star in the movie, which is 
being produced by Alex Cole and directed by Lauren Miller Rogan. Beth is represented 
by Elevate Entertainment. 
u 2004 Silver Prize winner Geetika Lizardi is attached as writer and showrunner on the 
upcoming drama series Arzu, based on the novel by Riva Razdan. The show is being 
produced by Blink49 Studios and will feature Charithra Chandran in the title role. 
Geetika has previously written the TV series Bridgerton (Netflix), The Twisted 
Timeline of Sammy & Raj (Nickelodeon), Mira, Royal Detective (Disney), and 
Outsourced (NBC). She is represented by 3 Arts Entertainment and the A3 Agency. 

2024 PAGE Awards Early Entry Deadline January 15 
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write it. I wanted my screenwriting skill to match the 
quality of the idea. But we can wait forever to be 
completely prepared. Or we can challenge ourselves  
to make it the best we can possibly make it in this 
moment, and trust that we will become better in the 
process. (And we can always revise. There will be 
future drafts. The key is just to make a start.) 

If you’ve ever heard of the psychologist Mihaly 
Csikszentmihalyi, he talks about flow – the state where 
you’re fully in the zone, where it feels like you’re losing 
yourself to the writing and it’s just flowing through you.  

I am always chasing that feeling. One of the things that 
characterizes flow is the level of concentration required 
when something is challenging you just enough that you 
have to focus on it completely. If it’s too easy, you don’t 
get that depth of concentration. And if it’s too hard, you 
get frustrated and can’t get into the flow state. So it’s all 
about finding that balance of things that make you 
stretch, make you reach, but that you can still “see.” 
And in those moments, it almost feels like the script is 
writing itself. 

This is not to say that writing The Stratford Wife (or 
anything else I’ve ever written) was easy. It was 
challenging, and satisfying, and engaging, but also 
terrifying, and intimidating, and I was constantly riddled 
with doubts that it was actually awful and I was a hack. 
Because that’s what writing is. At least for me. It’s that 
mishmash of excitement and misery. And I wouldn’t 
trade it for anything. 

Right now, I’m working on a new challenge – an 
adventure rom-com that’s a love letter to my home 
state – and I’ve gotta be honest, there hasn’t been any 
flow. I’m battling and second-guessing myself and 
giving myself impossible standards that it has to be 
great – which is the worst for me, since I can’t get 
anywhere on a first draft until I give myself permission 
to suck.  

But I’m gonna keep going. I’m gonna do it scared and 
uncertain and intimidated. Because that’s where the 
good stuff is. I’m going to challenge myself to write 
right at the edge of my comfort zone and reach a little 
farther each time.   

And in the new year, I encourage you to do the same. 
Give yourself permission to write a crappy first draft, 
and challenge yourself to write something right at the 
edge of your comfort zone. That idea that’s always felt a 
little too big. Be daring. Do it scared. And find your flow.  

 

Screenwriting is a subjective business. Yes, it takes 
talent and dedication and those 10,000 hours of 
practice, but there’s also an inescapable element of 
luck. My script The Stratford Wife, which was recently 
honored with the Grand Prize in the PAGE Awards, 
placed in the top 10 in the Nicholl Fellowship last year 
and just made the 2023 Black List. But that same script 
didn’t even make it past the first round at the Austin 
Film Festival this year.  

Yes, you have to challenge yourself to write that 
“undeniable” script, but you also have to magically be 
paired with readers who will connect with your style, 
who don’t already have another movie too similar to 
yours already in the works, and who weren’t just 
cheated on by someone with the same name as your 
script’s protagonist. 

There are so many things in this business that we can’t 
control, but the one thing we can control is our writing – 
the words we put on the page. And putting our butts in 
the chair to do it. There are days when what one of my 
writing friends calls “BICHOK” (“Butt in chair, hands on 
keyboard”) hours are harder than others. When life’s 
obstacles or those subjective rejections shake our 
confidence. Or even, as I’m facing right now, when we 
get a string of positive feedback and become paralyzed 
by the pressure to follow up with another “undeniable” 
script.   

The one mantra that has really helped me over the 
years when I’m struggling to get words on the page is: 
“Do it scared.” When something intimidates me or 
scares me or I think I can’t do it, I’ve learned I need to 
run right at that feeling, because that’s where the good 
stuff is.   

I’ve become a little obsessed lately with the idea of 
writing at the edge of my comfort zone. Usually, for me, 
it starts with “I can’t.”   

I started out as a novelist. My first attempts at writing 
were massive manuscripts, and at my first writing 
conference I recall saying to a friend that I “couldn’t” 
write short. But she knew of a small press with an 
opportunity for unpublished writers to submit short 
stories and novellas, so I decided to go for it. There was 
an incredible freedom in doing something that I didn’t 
expect to be good at – and the first thing I ever sold 
turned out to be that short story. 

Then, years later, after I’d gotten comfortable writing 
prose at all different lengths and had achieved a 
modicum of success writing genre novels, I realized I 
had ideas that were more suited to film or television. 
Again I set myself that obstacle: “I can’t.” I can’t write 
screenplays. I don’t know what I’m doing. My scripts 
would never get made.  

And then I realized that “I can’t” indicated something I 
would desperately want to do if I could. So I decided to 
try. I wrote a couple of awful screenplays, entered one 
in a contest, and when the feedback I received wasn’t 
“This isn’t a script! Imposter! How dare you!” but rather 
a really strong critique of why the script wasn’t quite 
working, I realized that I could write screenplays.  
And now I just had to write a good one. 

I’d been thinking about the concept for The Stratford 
Wife for a couple of years, but I wanted to be ready to  

THE WRITER’S PERSPECTIVE 

 Writing at the Edge of Your Comfort Zone  
  by Sarah E. Sinclair 

Sarah E. Sinclair won the 2023 
PAGE Grand Prize with her 
historical drama The Stratford 
Wife, which made the 2023 
Black List of Hollywood’s top 
unproduced screenplays. An 
Alaska-based nomad, Sarah 
studied theater, film, and 
theoretical math at 
Northwestern before writing 
novels under two different pen 
names. Her books have been 
translated into seven languages, 
but her favorite claim to fame is 
that she lost on Jeopardy!  
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I distinctly remember the day I took the bus home from 
the movie theater and told my parents I was going to 
film school. I was about 15 years old, and it was a 
screening of Batman Returns  that inspired me.  
(Still a favorite, what can I say?) I remember watching 
the credits and thinking, “Huh, a lot of people work  
on a movie. Hey, I could work on a movie, too!”  

My announcement was met with a fair amount of 
amused skepticism from both of my parents, but I was 
determined, and the idea that I could actually learn how 
to make movies… well, it was like Wonka had handed 
me a golden ticket to the factory in person.  

Fast-forward a decade or so to my first existential 
writer’s crisis. In my mid-twenties, after film school at 
Northwestern University, after those first chaotic years 
in Hollywood doing any PA job or any freelance reading 
I could get my hands on, I was starting to feel a lurking 
dread that I might not be cut out for screenwriting  
after all.  

I was desperate for direction, and again decided that 
school was the answer. So I enrolled in the Professional 
Program in Screenwriting at UCLA. That experience 
opened up new pathways, gave me a new community, 
and reminded me of what I’d been working toward in 
the first place. 

The fact is, at every step of my life as a writer, 
education has been the way I’ve found my center.  
In the years since then – although I’ve been working  
for decades now as a reader, script doctor, and 
filmmaker – I’ve remained on the lookout for 
educational opportunities. So here’s what I would urge 
you if you’re feeling stuck in your writing, if you’re trying 
out a new genre, or even if things are going swimmingly 
and you have some spare time on your hands: 

Take a class.  
Take an industry class. Take a marketing class. Take  
a class on dialogue. Take an acting class. Take a genre 
class. Take a class on medieval literature or modern 
physics. Your brain thrives on variety, and your talent 
does, too, so anything you can do to challenge  
yourself to learn something new or revisit familiar 
territory is going to ultimately broaden your horizons, 
creatively speaking.  

We work in an industry that is constantly changing. In 
the wake of two strikes, after the rise of streamers, and 
as we move beyond peak TV, the more you can prepare 
yourself for whatever is coming next (A resurgence of 
vampire movies? All Taylor-Swift-inspired concert films 
all the time?), the better.  

You never know what knowledge is going to become 
useful. Want to take a class on the Tudors? You might 
find yourself writing a biopic about poet and spy 
Christopher Marlowe. Thinking about a class on animal 
migration patterns? It might come in handy when 
writing that climate-change disaster movie.  

A lot of writers are resistant to taking classes. But why?  

First, there’s a misconception that once you’ve mastered 
the basics of screenwriting and started making inroads 
in the industry, to go back into an educational scenario 
would be a sign of failure. There’s a perceived stigma  
to admitting that you don’t know everything or could be 
better at something, and that sense of shame can  

 

THE JUDGE’S P.O.V. 

What Are You Going to Learn This Year? 
 by Anna Siri 
 

prevent writers from taking advantage of opportunities 
to continue growing. Permission to be on a continuous 
journey as a writer is one of the best gifts you can  
give yourself. 

Another reason writers often don’t take classes is simple 
fear. It’s completely understandable to want to avoid  
a scenario where your work in progress is going to  
be judged by your peers and professors, and sure, it’s 
great to hear compliments about your writing. But to  
be honest, compliments make me a little itchy. A 
compliment doesn’t give me anywhere to go. Deep 
down, writers know when something isn’t working, and 
a class setting can be a great environment to force that 
something into the light and find a way to turn it 
around. So, my advice? Don’t let the fear hold you back. 
Instead say, “bring it.” 
All of this isn’t to say that you have to be in a formal 
institution-based program to keep learning. Plenty of 
writers are self-taught, and the beauty of the internet  
is that it can be your “education on tap.” In addition, a 
good writers group can offer the push and pull you may 
need to take that next step. The benefits of surrounding 
yourself with other writers who can challenge and 
support you in equal measure is hard to overstate.  
Plus, a writing group can be a great proving ground to 
test your material before sending it out to the industry 
at large. 

Whatever path you choose to take, whether you’re 
writing a horror movie about giant squid, a Christmas 
romcom about a lovelorn Krampus, a sci-fi epic set on  
a dying planet, or a series of essays about birds, I 
encourage you to approach 2024 by allowing yourself  
to be curious about the world and about your craft, and 
to push away the doubts and fears that we all carry  
as creative individuals. Take a purposeful step into this 
new year with two questions in mind: “What am I going 
to learn this year?” and “How am I going to learn it?”  
I guarantee that pursuing the answers to those 
questions will make all the difference.  

******* 
In addition to being an avid student, Anna is also a 
teacher, and this winter she is teaching Coverage Ink’s 
Rocket Fuel program. Her 10-week intensive writing 
course begins on Tuesday, January 9th. Jump into the 
new year by taking your idea from concept to first  
draft! By the end you’ll come away with a killer spec.  
To find out more, click here.  
 

Anna Siri is an award-winning 
screenwriter and independent 
producer. She works regularly as 
a consultant, ghostwriter, and 
script doctor, and spends most of 
her time actively writing or 
searching for material. Anna is 
currently developing the indie 
Shakespearean western Twelve 
Bells, and she recently 
collaborated on the short-story 
anthology Girl in Trouble. Anna 
attended Northwestern 
University and UCLA, and she has 
served as a Judge for the PAGE 
Awards competition since 2014. 
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I recently participated in an online forum devoted to industry readers and the 
script-reading process. Something I couldn’t help but notice was that many writers 
were asking very specific questions referring to very specific rules. I was asked 
things such as: “Is it true that if the first plot point doesn’t occur on page 10, you 
will give the script a PASS?” “Is it true that if the second act hasn’t begun by page 
30, it’s too late?” “What is the proper ratio of dialogue to description?” And “Is it 
true that if the margins aren’t exactly right you won’t read the script?” 
Let’s start at the beginning. The basic rules of dramatic writing were set down by 
Aristotle well over 2000 years ago. In the millennia that followed, generations of 
dramatists refined and formalized these concepts into the traditional three-act 
structure epitomized by what G.B. Shaw referred to as the “well-made play” that 
dominated the theater in the mid-to-late nineteenth century. It is from these plays 
that the movies adopted their approach to storytelling and structure, an approach 
that, despite enormous changes in taste and technology, has remained remarkably 
consistent in the 100 years twixt then and now. 
It was this approach that Syd Field did such a magnificent job explaining and 
encapsulating in his groundbreaking 1979 book, Screenplay. For the first time, 
someone explained the rules of dramatic writing in terms specific to film itself, 
rather than just laying out the rules of playwriting and leaving the reader to bridge 
the gap from stage to screen for themselves. Syd’s other great contribution was 
presenting a viable working blueprint of structure with his screenplay paradigm. 
This model gave writers, producers, and development executives a tangible way  
of thinking about and working with stories and screenplays. 
Syd’s book was a tremendous success (and rightfully so), both creatively and 
financially. Unfortunately, this inspired a lot of other folks to write their own books, 
offer seminars and workshops, and create programs designed to help writers with 
format, structure, characters, and plotting. These wizards couldn’t just regurgitate 
Syd’s ideas, so they began developing their own models and programs by adding 
their own rules and requirements to all those that have come before.  
After many years of this, we’ve arrived at the point where there are now specific 
rules and regulations for every single aspect of the script, from plot turns and 
character arcs to margins and page numbers. The sheer number is positively 
smothering. In and of itself this wouldn’t be so bad except that many writers, 
desperate to find some concrete way to guarantee success in a business that 
comes with no guarantees, have lost sight of the fact that all of these notions are 
really just suggestions and guidelines and have instead come to regard them as 
unbreakable commandments.  
Working under all of these restrictions and pressure is bound to stifle one’s 
creativity and initiative. It could be the reason that, as a reader, I find myself 
having to read so many scripts that are absolutely letter perfect, but are also totally 
lifeless and dull. My advice to all of you laboring under such intense demands is 
simple: Stop the insanity! 
To help you do this, I have come up with a little something I like to call Ray’s  
Three Simple Rules of Screenwriting to help replace the 27 volumes of rules  
and regulations you may have warehoused in your head…  
Relax: Give yourself a break. Stop worrying about page numbers, margin sizes, 
and paper widths. If the script is good, no one will care. If the script is bad, no one 
will care, either. 
Learn the Rules of Dramatic Writing: Read Aristotle, Lagos Egri and Syd Field. 
They’re good guys and know what they are talking about. Read some good 
screenplays. See how they ebb, flow, unfold, and develop. 
Forget the Rules of Dramatic Writing: What I mean is something similar to 
what actors mean when they talk about how they will research a part extensively, 
then forget about that research when they hit the stage or the set and just play the 
part. The same concept applies to screenwriting. It’s important to know the basic 
rules, but in the end you can’t write with them in the front of your brain. If you do, 
you will end up writing the rules instead of the plot and your script will come out 
stiff and lifeless.  
Instead, it’s better to absorb all of the core concepts to the point where they are 
second nature and then just tell your story, trusting that it will all come out okay. 
Nine times out of ten, it will. If it doesn’t, you can always go back and fix things 
when you’re done, confident that your passion, enthusiasm, and creativity have 
already poured onto the page unfettered and unrestricted. 

  
 

 

 

 

 

 

 

Ray Morton is a writer  
and a script consultant.  
He was formerly a senior 
writer for Script magazine 
and the author of 
Scriptmag.com’s Meet 
the Reader column.  

Ray’s books A Quick Guide 
to Screenwriting  
and A Quick Guide to 
Television Writing are 
available in stores and 
online. He analyzes scripts 
for producers and 
individual writers.  

You may contact Ray at 
ray@raymorton.com and 
follow him on X (formerly 
Twitter) at @RayMorton1.  

 

 

SCRIPT NOTES 

Ray’s Three Simple Rules of Screenwriting 
 by Ray Morton 
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https://twitter.com/RayMorton1
https://www.amazon.com/Quick-Guide-Screenwriting-Ray-Morton-ebook/dp/B00GWKFJ7G/ref=sr_1_5?ie=UTF8&qid=1504540560&sr=8-5&keywords=ray+morton
https://www.amazon.com/Quick-Guide-Television-Writing-ebook/dp/B00GWKFKHU/ref=sr_1_6?ie=UTF8&qid=1504540560&sr=8-6&keywords=ray+morton
https://scriptmag.com/
https://virtualpitchfest.com/
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READER’S QUESTION: 
I have a cousin character to Marty Feldman’s Igor in Young Frankenstein.  
I know you’ve written about how to handle a strikingly different character in a 
script, but I can’t find it. Please fill me in. My character is a bald, one-eyed 
hunchback, with a bum leg, and he speaks with a “posh English accent.” 

DAVE’S RESPONSE: 
I think I met this guy once at Trafalgar Square. Anyway, concerning your 
question, I can answer it with five words: Just give us a flavor. (“Us” is the 
reader.) I’ll explain… 
Physical traits 
The physical characteristics can be handled in narrative description (the action) 
when you introduce the character. Be specific. For example, if he has one eye, 
does that mean there’s a patch over his eye? If his eye is uncovered, provide  
a brief description of it.  
Thereafter, just give us a flavor. In other words, on occasion remind the reader 
of the limp or the one eye as part of the action. You may only need to do that 
two or three times. 
Accents 
Regarding the posh English accent, mention it in description just before his first 
speech. Thereafter, just give us a flavor. In other words, don’t precisely 
duplicate the accent, but simply give the reader a sense of the accent.  
Why not duplicate the accent? Readability. It’s crucial that your script is very 
readable. Let me explain this with another example in the next section.  
Dialects 
In the introduction of his novel The Adventures of Huckleberry Finn,  
Mark Twain points out that he employs a number of dialects in his book and 
made “painstaking” efforts to make sure they were authentic. For example,  
the following is from the novel: 
    JIM 
  Whar is you? Dog my cats ef I 
  didn’ hear sumf’n. What I’s 
  gwyne to do? 

That’s a little hard to read and may slow the reader down. One characteristic  
a spec script must have is being easy to read, so just give us a flavor to remind 
us of the dialect and give us a sense of it. For example: 
    JIM 
  Where is you? Dog my cats if I 
  didn’ hear somef’n. What I’s 
  gonna do? 

Foreign languages 
What about languages other than English? You know the answer already!  
Just give us a flavor. For example, if your character speaks Spanish, throw  
in an occasional Spanish word to remind us of that fact: 
    MARTA 

Que cosa! Is that what I think  
it is? 

The context will give the reader a sense of what “Que cosa” might mean.  
An alternative, of course, is for a character to speak entirely in Spanish with 
English subtitles.  
Stuttering 
In The King’s Speech, Bertie the future king stutters. The screenwriter,  
David Seidler, has Bertie stammer in his first speech and then writes the 
following note in narrative description: 
[For ease of reading, Bertie’s stammer will not be 
indicated from this point in the script.] 

That notice works well because throughout the script there are plenty of 
references in the dialogue to Bertie’s stammering problem, especially when 
he is working with the speech therapist.   
May your scripts be flavorful, and keep writing! 
 

Phone Calls, Video Chat and Voice Over 
by Dave Trottier 

 

Dave Trottier’s 

“The Screenwriter’s 
Bible” 

Fully updated seventh edition 

 

 

 

 

 

 

 

• A screenwriting primer for 
both aspiring and 
professional scribes 

• Offers a comprehensive 
overview of all facets  
of screenwriting 

• Includes worksheets,  
samples and more 

 
Click here for all the details! 

 
 

 

 

 

 

 

 

 

 

 

Dave Trottier has sold 
screenplays and developed 
projects for companies such  
as The Walt Disney Company,  
Jim Henson Pictures, York 
Entertainment, On the Bus 
Productions, Hill Fields and 
New Century Pictures. 
 
As a script consultant, he has 
helped dozens of clients sell 
their work and win awards.  
The Screenwriter’s Bible, 
Dave’s primer for both 
aspiring and professional 
scribes, is perhaps the most 
comprehensive industry guide 
on the market.  
 
To learn more about Dave 
Trottier's books, classes and 
mentoring services, visit his 
site: www.keepwriting.com.  
 
For $20 off your script 
evaluation, email Dave at: 
dave@keepwriting.com.  

 

 

He’s a Real Character 
by Dave Trottier 

SPEC WRITING TIPS 

http://www.keepwriting.com/
mailto:dave@keepwriting.com
http://keepwriting.com/tsc/swbible.htm
http://keepwriting.com/tsc/swbible.htm
http://keepwriting.com/tsc/swbible.htm
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Author of the best-selling books 
Getting It Write and Breaking 
In: Tales From the 
Screenwriting Trenches,  
Lee Jessup is a career coach 
for professional and emerging 
screenwriters. Her clients 
include writers who have sold 
pilots, pitches and specs; 
staffed television writers; 
participants in TV writing 
programs or feature labs; and, 
of course, writers who are just 
starting out. 

In her role as coach, Lee serves 
as an industry guidance 
counselor, adviser, drill 
sergeant, cheerleader, 
confidant and strategic 
partner. Previously, Lee had 
her own script picked up, 
worked in development  
and ran ScriptShark.com for 
more than 6 years. 

To learn more about Lee’s 
services, visit leejessup.com. 

INDUSTRY INSIDER 

You Are Not Your Screenplay 
by Lee Jessup 

In a coaching session a few days ago, an emerging screenwriter I work with 
was telling me about the pilot that he’s recently rewritten with guidance and 
input from some highly regarded industry mentors. He was now getting ready 
to submit it to upcoming screenplay competitions, fellowships, and writing lab 
opportunities. But as we talked about this, I sensed trepidation in the writer.  
Now, this is a talented writer who has proven to be a hard worker to boot.  
In my mind, it’s only a matter of time until he breaks in. This writer is always 
learning, always open to feedback, always seeking ways to challenge himself 
and better his craft. Even when it’s hard.  
When it comes to getting a new or newly revised screenplay or pilot out there, 
I understand the nerves. When any writer works hard on something, it’s 
challenging to think about putting it out there and it not being received in the 
way you hoped. No matter how hard you have worked to make sure that the 
material is landing with the mentors and other readers vetting your work, 
submitting it for career opportunities and/or potential reps can make you feel 
incredibly vulnerable. So… Yeah. I get it! 
And there was no question that this particular writer was feeling that 
vulnerability when we talked, and wrestling with the “what if they all hate it?” 
concerns. The more we talked, the more I wanted to make one thing clear:  
You are not any one pilot or screenplay. And your career is not any one pilot 
or screenplay, either. 
That statement is for writers who are in this for the long run. Not just for one 
screenplay or one pilot, but rather for a career. While every story is important 
to the writer pursuing its realization, most writers will develop a number of 
original features and/or pilots over the span of their journey to break in, as 
well as a myriad of pitches and “takes” on the path to screenwriting success.  
Of course every writer would love nothing more than for each such project, 
pitch, or “take” to find a home, be well received, and go all the way. But while 
one script may get you signed, and the next may get you a seat in a writer’s 
room or an invitation to pitch your take on a coveted writing assignment, your 
career will be derived from the sum of your work.  
If you are seeking to be a career writer – someone who seeks to develop 
many scripts – then no one project bears all the responsibility, hope, and 
promise of your screenwriting career. Over time, you will tell more stories. 
Some will not come as quickly as you want. Others will not be as strong as 
you had hoped. But every script will represent the promise of the path that 
you are paving for yourself. 
According to a showrunner friend of mine, “every hour written is an hour 
earned.” And he should know! Because he is incredibly prolific, not every 
screenplay, pitch, or pilot that he writes goes on to become a “thing.” Some 
do go out to buyers, enter development, and even get greenlit. Other projects 
are set aside, because that’s part of the reality of it. And my friend knows that 
his career is the accumulation of all the pages, all the experiences, all the 
stories, rather than any single stack of pages or story. 
It’s been said that writing is a blue-collar job, which is one of the things I love 
about it. In the end, if screenwriting success is what you’re after, you have to 
roll up your sleeves and put in the work. The blank page is all that stands 
between you and the career for which you are aiming. 
With that in mind, remember that you are not that one screenplay. That one 
pilot. Unless it’s the only one you ever plan on writing, the fate of your career 
doesn’t rest entirely on how the world responds to it. And that one script, no 
matter how challenging or brilliant, is not the entirety of your career. A career 
builds over many years, many pages, and many screenplays. 
For most writers, every script begins with an unwavering belief in what it can 
become. That belief is pursued on the page as you bring all that you know in 
order to make that script what it deserves to be. Every hour written is an hour 
earned in the great pursuit of mastery. And you, the writer, get to build your 
screenwriting career idea by idea, page by page, script by script. You get to 
be about all of it. All that you’ve learned, all that you’ve mastered, all the 
screenplays that didn’t quite click, all the pieces you’ve written successfully.  
So while it’s true that it will likely be one feature or one pilot that catapults 
your career to the next level, every time you face a blank page you are 
creating a meaningful opportunity for your screenwriting career.  
 

Lee Jessup’s 
Breaking In: Tales 
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Screenwriting 
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A boots-on-the-ground exploration  
of what it takes to become a working 
writer in the industry today.  

This book includes:   

o “Breaking In” stories from 
16 working writers 

o Insight from 20+ agents, 
managers and executives 

o Guidance from sought-after 
consultant Lee Jessup 

Learn all about:   

o Selling a feature film or pilot 
o Getting repped or staffed 
o Landing writing assignments 
o Contests and fellowships 

 

Click here to learn more! 

 

 

 

 

http://leejessup.com/
http://leejessup.com/shop/books/breaking-in-tales-from-the-screenwriting-trenches/
http://leejessup.com/shop/books/breaking-in-tales-from-the-screenwriting-trenches/
http://leejessup.com/shop/books/getting-it-write-insiders-guide-screenwriting-career/
http://leejessup.com/shop/books/breaking-in-tales-from-the-screenwriting-trenches/
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CAREER OPPORTUNITIES 

HOW TO SUBMIT YOUR SCRIPTS: 
1. Create an account: www.inktip.com/writer_register.php 

2. Log in here: www.inktip.com/leads/ 

3. Copy/paste the corresponding code. You’ll then be able  
to pitch your script directly to InkTip’s producers.  

4. IMPORTANT: Please submit your work only if it fits these 
companies’ needs. If you aren’t sure your script meets 
their criteria, please check with jerrol@inktip.com  
before submitting.  

      ******* 

Company A: Seeking Easter Romance 
and Rom-Com Scripts 

We are looking for romance and rom-com scripts that 
are set around Easter. We are not looking for children's-
centric Easter scripts at this time. 

Budget TBD. Both WGA and non-WGA writers may submit. 

To find out about this company and submit a query: 

1) Go to https://www.inktip.com/leads/ 

2) Copy/paste this code: t715z3uemt 

      ******* 

Company B: Seeking Thriller/Sci-Fi  
Samples From Experienced Writers 

We are looking for thriller and sci-fi samples from 
writers who have some previous industry experience 
(produced, previously optioned or hired) and are 
interested in helping to write the script for a pre-
existing thriller/fantasy/sci-fi time travel concept. 

Budget TBD. Both WGA and non-WGA writers may submit. 

To find out about this company and submit a query: 

1) Go to https://www.inktip.com/leads/ 

2) Copy/paste this code: uvd2pyb6u5 

      ******* 

Company C: Seeking Female-Led  
Christmas Romance Scripts 

We are looking for female-led Christmas romance scripts. no p. 

Budget TBD. Both WGA and non-WGA writers may submit.. 

To find out about this company and submit a query: 

1) Go to https://www.inktip.com/leads/ 

2) Copy/paste this code: bqvf7zs4w2 
 
 

 
 
 
 

Submit Your Scripts 
to Producers 
 

 

 

 

 

Sign Up for an InkTip Pro Membership 
Pitch to 6+ Script Requests Each Week! 

Not only does an InkTip Pro Membership allow you to pitch  
to our vetted roster of industry professionals every week, you  
can host your script on the site where producers search for  
new material every day. Additional benefits include housing all 
your scripts in the script library, access to exclusive articles, free 
entry into our seasonal Pitch to Page screenwriting contest, and 
much more.  

https://www.inktip.com/inktippro_membership.php 

 

 

mailto:jerrol@inktip.com
http://www.inktip.com/
https://www.InkTip.com/leads
https://www.inktip.com/index.php
https://www.inktip.com/leads/
https://www.inktip.com/leads/
https://stowestorylabs.org/
https://www.inktip.com/leads/
https://www.inktip.com/writer_register.php
https://www.inktip.com/inktippro_membership.php
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RECOMMENDED RESOURCES 

 

  

https://www.nostosscreenwritingretreats.com/
https://www.stage32.com/welcome/
https://www.filmarkethub.com/
https://www.roadmapwriters.com
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