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Letter From the Editor 
Attention, screen scribes! This year’s PAGE Awards Late Entry 
Deadline is coming up: Friday, March 15. Enter your script 
today for a golden opportunity to earn industry recognition. 
Just take a peek at our Latest News (below) for the recent 
successes of past award winners. Inspiring stuff!  
And if you haven’t been listening to the PAGE podcast The 
Writers’ Hangout, make sure you check it out! In the latest 
episode, host Sandy Adomaitis talks with The Golden Girls 
and Gilmore Girls writer/producer Stan Zimmerman. 

If you plan on doing any spring cleaning in your screenwriting career, you will find this 
issue of the LOGLINE eZine quite refreshing. 2023 PAGE Silver Prize winner Joanne 
Bellew shares her winding path to professional rebirth. PAGE Judge Liam Brennan 
applies the adage “write what you know,” with great results. Analyst Ray Morton 
explains common premise pitfalls, and how to avoid them. Our in-house format whiz 
Dave Trottier demonstrates a unique VFX technique you may remember from beloved 
movies. Career coach Lee Jessup explains the mindset of buyers in the industry today. 
Wrapping things up, as always, are three “hot leads” from producers seeking specific 
material, thanks to our good friends at InkTip. 

Happy reading,  
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Latest News From the PAGE Awards 

u  2011 PAGE Gold Prize winner Wenonah Wilms wrote this season’s fifth episode of 
True Detective: Night Country, the HBO anthology series starring Jodie Foster. The 
episode first aired on February 9 and is now streaming on Max. In addition, Wenonah’s 
PAGE Award-winning teen comedy Darby and the Dead was produced by Footprint 
Features and distributed by Hulu in 2022, and is now available on Amazon Prime, Vudu, 
and Apple TV. Wenonah is represented by UTA. 
u  The long-awaited sequel to the Warner Bros. hit The Accountant, written by 2008 
Gold Prize winner Bill Dubuque and starring Ben Affleck, is slated to begin filming later 
this month. In addition, Bill’s film adaptation of The Six Billion Dollar Man is now in 
pre-production at Warner Bros., with Mark Wahlberg attached to star, and Chris Pratt  
is attached to star in Bill’s Prohibition-era action flick The Real McCoy for Universal. 
Bill is represented by Zero Gravity and CAA. 
u  Sylvester Stallone is now attached to star in The Epiphany, a thriller co-written by 
2011 Gold Prize winner Russell Sommer. The movie will be produced by Stallone, Mark 
Fasano, and Brian Aftergood. Along with his PAGE co-author Dan Frey, Russell also co-
wrote the upcoming Disney+ movie Descendants: The Rise of Red, which is 
scheduled for release in July. Russell and Dan are repped by The Framework Collective. 
u  The indie drama Lost Lake Confessions, written and directed by 2020 Gold Prize 
winner Jason William Lee, is now in postproduction, aiming to hit the streamers this 
spring. The movie was produced by Invention Films and Sandcastle Pictures. Jason is 
represented by Integral Artists. 
u  Lots of great news coming in from our 2023 winners… Dirty Boy, written and 
directed by 2023 PAGE Gold Prize winner Doug Rao, is now filming in Austria; Joanne 
Bellew’s Silver Prize-winning short film Un Violon is in pre-production with Amendment 
28; Nicholas Schmid’s Gold Prize-winning drama Hare and Sandhya Hermon’s Bronze 
Prize-winning feature Tea With The Ambanis are both in development with Peck 
Entertainment; Tara Hall’s Bronze Prize winner Come With Me If You Want To Live 
is in development with Good Fear; Bronze Prize winner Joey Day Hargrove has been 
signed by Independent Artist Group and Anvil Entertainment; and Bronze Prize winner 
Jas Kandola has been signed by PAGE Judge Sean Dubravac at Entertainment Lab. 

2024 Late Entry Deadline: March 15 

 

 

http://pageawards.com/
https://podcasts.apple.com/us/podcast/the-writers-hangout/id1606573965
https://podcasts.apple.com/us/podcast/the-writers-hangout/id1606573965
https://pageawards.com/the-contest/how-to-enter/


 
2 

  

incredible retreat, and I read my pitch like I was reading 
a shopping list. I totally bombed. Though everybody 
there was wonderful, I found myself sobbing, gasping 
for air, on the floor of the restroom. When I got home  
I called my best writing bud and told her that I was 
done writing. She was great. She understood. I just 
wanted to live a normal life.  
Buuuuuut…  
The Screenwriting Gods weren’t done with me yet.  
One day I was contacted by some producers who  
were interested in a short film script I had written  
called Un Violon. I met with them, and they said my 
script was top of their list. But for reasons I still don’t 
understand, the whole thing fell apart. I’m “man down 
in aisle 5” at this point.  
So I refocused my energy on things that needed doing 
outside of writing, and channeled it to the people who 
deserved it. After a time, organically, I felt the spark  
to tackle a rewrite. If you ever want to see how much 
you’ve grown as a writer, or test whether the path feels 
right, pull out an old screenplay. So much happens in 
that in-between time… in the “writing silence.”   
And now, the cherry on top…  
I submitted my rewrite of Un Violon to the 2023 PAGE 
Awards, and the script was awarded the Silver Prize.  
I’m a big baby. I literally cried. The requests for the 
screenplay have been more than I could ever have 
imagined, and from all over the world. 
I am incredibly blessed to have now joined the team  
at Amendment 28 Films, run by the very talented Zel 
Anders. It’s like the angels picked me up and said, “Here 
you go. You’ve earned this position in your dream tribe.” 
And just think, if that earlier opportunity had come off 
for Un Violon, I would have missed out on all of this! 
To survive this roller coaster journey, I’ve had to learn 
the importance of integrity, boundaries, balance, 
mindfulness, consistency, discipline… the list goes on. 
This journey has taught me so much about myself. If  
I decided to give up screenwriting tomorrow, I wouldn’t 
look back and sigh, “Ah, what a waste of time.” It has 
been time spent growing. I’m not the same person I 
was in 2016 when I started. Or even in 2023. And no 
doubt 2024 and beyond will teach me even more.  
Living our best life is living in alignment, and if 
screenwriting is a part of your best life, please don’t 
give up. But if you’re ready to do something different, 
that’s okay, too! Only you know what’s best for you. 
And we need to do what makes us happy.  
 
 
 

For creatives, there are so many reasons we question 
our career path: the pressure we put on ourselves, 
financial constraints, outsiders’ smirking comments like, 
“Well, you say you’re a writer, but really? Have you had 
anything produced?” I’ve been down this road so many 
times I have the skin of an elephant.  
I started out writing self-help books in my 40’s (cue the 
canned laughter). I’d had experiences in childhood that 
were extremely tough, and I felt the calling to write 
something inspirational.  
The writing experience was healthy and enjoyable, but 
everything else about being an author was a struggle.  
I came across every shark out there hungry to scoop  
up the cash of a novice writer. I ended up figuring out 
the moves myself, and books were sold, but it was a 
door that I was happy to slam shut. As an author, I  
had cut my teeth on something that I’d thought was  
my destined path, but clearly wasn’t. And boy oh boy, 
what I’d learned in the process! I’m a true believer in 
the adage, “things don’t happen to you, they happen  
for you,” even if it takes years for the lessons and 
blessings to show.  
In my late 40’s I took a screenwriting course and, 
without wanting to sound dramatic, a light went on in 
my life. I met a wonderful tribe of creatives, many of 
whom are still my closest friends. However, after I’d 
talked one of those friends off the ledge several times, 
she finally decided that screenwriting wasn’t for her, 
gave it up, and she’s now kicking it as a book author. 
She was clearly meant to be on a different path, and 
quitting screenwriting was the right decision for her. 
Despite what we sometimes feel, screenwriting is not 
our oxygen, and it's not our life support. We are our  
life support. There are times when life gets in the way, 
but if life didn’t get in the way, that would be worse, 
because it would mean we had no life. 
In 2020, my mother passed unexpectedly. After those 
horrible phone calls one must make, I sat on the lounge 
with her, shattered and confused. I reflected on how 
many times I had put my writing before her. There was 
the funeral, the clearing of the house, navigating her 
affairs… It was a tough, exhausting time. My brain was 
fried, and screenwriting seemed a universe away. I 
didn’t even want to open my computer, let alone create.  
One day, driving to my first gym session, I spoke to my 
now-angelic Mom. (Quite seriously, this is like 
something we’d put in a movie, but it really happened.) 
I asked, “What do I do now? Mom, please give me a 
sign.” A truck immediately pulled in front of me with the 
license plate “MOJO.” Now, Mojo was the title of the 
second feature I had written. So, after a time, I finally 
opened my computer and began to rewrite that script. 
And happily, that rewrite would later make the semis  
at the Austin Film Festival. 
In 2022, my world was shaken again when my brother 
in New Zealand passed. The circumstances were tragic. 
Heartbreaking. And this grief was physical… The type 
that takes you over completely. But I had already paid 
to attend the Screenwriter’s Safari in Africa, so two 
weeks later, in a brain fog, I flew to Johannesburg.  
I had nothing to draw on. I couldn’t remember what  
I had written or dredge up an intelligent thought.  
I was around the most incredible mentors at the most  
 

THE WRITER’S PERSPECTIVE 

 “Is It Time to Give Up?”  
  by Joanne Bellew 

Joanne Bellew won the 2023 PAGE 
Silver Prize for her short film script 
Un Violon. The script has been 
optioned by Amendment 28 Films 
and is slated to go into production 
later this year. An Aussie 
screenwriter who believes there is an 
untapped hero in everyone, Joanne is 
passionate about writing stories of 
people’s brave and/or comical paths 
to enlightenment. Her other 
accolades include placements in the 
2023 Austin Film Festival and Top 10 
in the Final Draft Big Break contest.  
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People are always fascinated when I tell them that I’m  
a screenwriter. Inevitably, they ask, “Where do you get 
your ideas from?” The answer to that question has 
plagued me for a very long time. I always considered 
myself an “Ideas Man,” but the truth is that when I first 
started this journey over 25 years ago, all of my stories 
were somehow co-opted from my favorite writers and 
TV series. Eventually, becoming frustrated with the  
lack of brilliant new ideas popping to mind, I decided  
to try following the old rule, “Write what you know.” 
The question was, what do I know? I had worked as a 
film projectionist for 10 years, so I knew about splicing 
films together (and accidentally dropping the prints on 
the floor). But that didn’t have the intrigue and mystery 
I so desperately wanted to tap into. The more I 
considered what it was that I “knew,” the more annoyed 
I became with myself. I simply wasn’t very interesting.  
When in late 2009 I met my now wife, a bubbly, green-
eyed beauty, she proved to be the spark that ignited a 
fire in my mind. We immediately bonded over the fact 
that both of our fathers were originally from Ireland –  
the same small town, as a matter of fact. Now, Dundalk 
isn’t a place that many travelers would visit on a trip to 
Ireland, but the fact that we both had such an intimate 
knowledge of it, thanks to repeated trips to visit family, 
was remarkable.  
The wheels in my brain began to spin during our first 
conversation over a drink in, yes, an Irish pub. And 
when I got up the courage to ask her out on a proper 
date and she agreed, I thought I’d won the lottery.  
It was a night that would change my life forever, in 
more ways than I could have ever imagined.  
After dinner, I offered to give her a ride home. As we 
walked around the corner, there was a homeless man 
sitting on the sidewalk. I saw this as an opportunity to 
impress my beautiful date and handed him a bill. Surely 
that would win me extra points with her! But when  
we got in the car, she was silent the entire drive home. 
I had no idea what I’d done wrong, and immediately 
thought it must have been something I’d said. I have  
a penchant for putting my foot in my mouth, especially 
when I’m eagerly trying to impress someone. As she  
got out of the car without saying goodbye, I finally  
had to ask her if something was wrong.  
She paused and got back in the car, looking at me with 
tears in her eyes.  
“That was my dad,” she said.  
I was confused. “Who?” 
“The homeless guy. That’s Michael.” 
She confided in me that her father was in fact homeless 
and suffered from addiction. It was all the result of a 
traumatic brain injury he suffered while riding his bicycle 
home one night and being struck by a drunk driver, who 
fled the scene. She told me every detail of his story, and 
it resonated with me for days after that conversation.  
That was the only time I ever met Michael. A few short 
months later he passed away. And with my future wife’s 
blessing, I made his story the basis for my first pilot. 
Suddenly, I was writing what I knew, and doing so in  
a way loaded with mystery and action. As the story took 
shape, my protagonist became a version of my wife, 
with her relationship with her estranged father being  
the basis for a series that had everything from alien 

THE JUDGE’S P.O.V. 

Where the Best Ideas Come From 
 by Liam Brennan 
 

abductions to legendary rock stars who’ve seen better 
days. I worked on it tirelessly, receiving multiple rounds 
of coverage and feedback along the way, and the script 
ultimately landed me placements in several different 
development programs and in an international co-
development fund between Canada and Ireland. 
This experience showed me what I wanted to do with 
my life: I wanted to work in scripted development and 
help others find the best possible version of their own 
stories. And one note I always provide to writers I work 
with is to write what you know. Dig deep and look to 
those closest to you for inspiration.  
In my experience, fathers have always provided great 
dramatic fodder and endless inspiration that can be 
transformed into a creative, dramatic concept for a 
script. Four years ago, I started considering my own 
father’s life. Having worked as a paramedic in Belfast  
at the height of The Troubles, my father, Jimmy, made 
the tough choice to immigrate to Canada so that his 
four boys wouldn’t have to grow up in a place riddled 
with violence and bloodshed. It was a difficult move  
for him, and his heart was always in Ireland.  
Inspired by my father’s story, I decided to write a 
feature about an Irish paramedic living on the frozen 
prairies of Canada in the midst of a horrendously cold 
winter. Once again, I was able to tap into co-
development funding between Canada and Ireland. 
However, the pandemic interrupted the development 
process, so I was forced to file the script away.  
However, last year I opened the script again and, as it 
turns out, the ending I had written and largely forgotten 
about was playing out in real time. In the screenplay, 
the protagonist returns home to Belfast for his mother’s 
funeral and suffers a traumatic fate of his own. 
Meanwhile, in real life, my father had just flown back  
to Belfast for his mother’s funeral, only to pass away 
himself two weeks later. Now I was really, truly writing 
what I knew. Amidst my grief, I pondered, how could  
I have predicted reality so closely in my screenplay?  
Ultimately, having the time and space to work on that 
script in the days after my father’s passing was an 
incredible opportunity to mourn, and to reflect on his 
life. It brought what was a fairly run-of-the-mill drama 
to a new level, and suddenly every word on the page 
became even more important. And now, having finished 
that script, I’ve been considering what to write about 
next, and who the inspiration for a new idea might be. 
It’s a fascinating and deeply rewarding process.  
Write what you know. That’s all there is to it! 
 
 Liam Brennan is an Irish-Canadian 

screenwriter and script consultant 
with over 35 produced credits  
to his name and an extensive 
background in scripted 
development. Liam began his 
career working as a researcher 
and script coordinator at Frantic 
Films, and was then hired as a 
development executive at Buffalo 
Gal Pictures. Currently, along  
with continuing to develop his  
own original projects, he spends 
his days reading scripts and 
working closely with writers  
to hone their concepts. 
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In movie parlance, a premise is the basic idea upon which the script is based.  
For example: a young hacker discovers that the world as he knows it is just an 
illusion generated by AI that has enslaved the human race; a wedding planner falls 
in love with the groom of a wedding she is planning; a psychiatrist treats a young 
boy who claims to be able to see dead people. It is from this seed that everything 
else springs. With so much riding on one element, it should come as no surprise 
that when a script goes wrong, it’s usually due to some problem with the premise. 
There are many ways a premise can go awry, but here are a few common ones: 
It Doesn’t Exist. Based on everything I just said, you’d think that it would be 
impossible to write a coherent dramatic piece without having a premise. You’d be 
right, of course, but that hasn’t stopped more than a few writers from trying. With 
no central idea or concept to connect them, they just sort of ramble along from 
scene to scene, none having much to do with the others. As a reader, you initially 
find yourself on edge, waiting for these pages and pages of characters, incidents, 
and dialogue to gel into some sort of unified whole. Eventually, however, you 
realize that’s not going to happen and just sort of give up.  
It Really Stinks. With clever writing a script can overcome a lot of obstacles, but 
the one thing it can never overcome is a bad premise. No amount of rethinking, 
reworking, or rewriting will be enough. The worst premise I’ve ever encountered 
was for some Disney film from hell about a sweet, cuddly talking dog who had an 
affair with the lady of the house and her two teenage daughters. (I could only 
imagine the pitch – “it’s like Lassie meets The Graduate.”)  
It Takes Forever to Show Up. The traditional place to introduce a premise is at 
the beginning of a script. This is done to give the reader a chance to get a handle 
on a few relatively unimportant items such as: what the story is about, who the 
main character is, and what the setting, theme, central conflict, and genre are – 
y’know, minor stuff like that. But some brave writers refuse to do this. They prefer 
to take their time and introduce the premise on around page 80 or so. Of course, 
that only leaves about 30 pages to actually tell the story, which usually results in a 
frantic, choppy narrative, underdeveloped characters, and the heavy use of 
coincidence and convenience to tie things up at the last minute.  
The Old Switcheroo. This is probably the most common of all premise problems. 
The writer spends Act I establishing a premise, but then, instead of developing that 
concept into a full-blown story in subsequent acts, he throws it out and introduces 
an entirely new premise. Just as the reader is getting hooked into one story, you’re 
yanked out of it and whipsawed into a completely different tale. Even if the new 
yarn is a good one, it doesn’t matter, because you’re so irritated and disoriented 
that whatever interest you originally had in the script vanishes completely. 
Dueling Premises. Sometimes a really rich story idea can be developed in a 
couple of different ways, yielding two different premises. Unlike The Old 
Switcheroo, in this one the writer tries to keep both premises running alongside 
one another for the length of the script. Writers who do this convince themselves 
that they are creating something full-bodied that encompasses all possibilities, but 
what they end up with is something that is neither fish nor fowl.  
Premises Galore (aka “It’s Raining Premises”). This script begins normally 
enough, with the intro of a single premise. But then, a few pages in, the premise 
shifts. And then shifts again. And again and again at such a dizzying rate that by 
the time you reach the end your head is spinning like a NATO radar dish on high 
alert. The good thing is, what scripts like this lack in coherence, they make up for 
in variety – one minute you’re reading a rom-com, the next a murder mystery, then 
a musical, then a brooding Swedish drama about playing bocci with Death.  
So, how can you avoid these pitfalls? Here are a few tips: 
1. Choose a Good Premise: This is, of course, the hardest part. There isn’t a lot 
of advice I can give you here – it’s where the whole taste, talent, and luck thing 
comes in. Just give your imagination free reign, and trust your instincts. 
2. Choose Only One Good Premise: If you come up with more than one good 
idea, accept the fact that you’ll have to write two scripts. Look at it this way – it 
may be twice the work, but it also gives you twice the chances to make a sale.  
3. Follow Through on Your Premise: Think your concept through carefully. 
Figure out all of its logical implications. Choose the storyline with the most dramatic 
potential and run with it to a logical conclusion. If you find that you can’t do this 
with your idea, then accept the possibility that, as good as your idea may be, there 
might not be a full-length movie in it. If that happens, go back to Step 1. 
Good luck! I’ll see you at the movies. 
 

  

 

 

 

 

 

 

 

Ray Morton is a writer  
and a script consultant.  
He was formerly a senior 
writer for Script magazine 
and the author of 
Scriptmag.com’s Meet 
the Reader column.  

Ray’s books A Quick Guide 
to Screenwriting  
and A Quick Guide to 
Television Writing are 
available in stores and 
online. He analyzes scripts 
both for producers and 
individual writers.  

You may contact Ray at 
ray@raymorton.com and 
follow him on X (formerly 
Twitter) at @RayMorton1.  

 

 

SCRIPT NOTES 

Premises, Premises… 
 by Ray Morton 

 

 
 
 
 
 
 

http://www.writersstore.com/trubys-great-screenwriting?utm_source=linkconnector&utm_medium=affiliate&cid=54170
mailto:ray@raymorton.com
https://twitter.com/RayMorton1
https://www.amazon.com/Quick-Guide-Screenwriting-Ray-Morton-ebook/dp/B00GWKFJ7G/ref=sr_1_5?ie=UTF8&qid=1504540560&sr=8-5&keywords=ray+morton
https://www.amazon.com/Quick-Guide-Television-Writing-ebook/dp/B00GWKFKHU/ref=sr_1_6?ie=UTF8&qid=1504540560&sr=8-6&keywords=ray+morton
https://scriptmag.com/
https://virtualpitchfest.com/
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READER’S QUESTION: 
Here’s the setup for my question: In a previous scene, a cross is hammered into 
the ground bearing the name, rank, and unit of Freddie, my WWI hero. We 
transition to the White House in 1991 (73 years later). President Bush presents 
Freddie’s Medal of Honor to his two surviving sisters. Then, I write…  
EXT. AMERICAN BATTLEFIELD CEMETERY - DAY (1918) / AMERICAN MEUSE-
ARGONNE CEMETERY - PRESENT DAY 

Carillon bells chime the BATTLE HYMN OF THE REPUBLIC. 

Freddie's crude wooden cross MORPHS into a beautiful white 
Italian marble cross with gold leaf Medal of Honor inscription. 

Dave, is that correct? 
DAVE’S ANSWER: 
First, I will explain and illustrate what MORPHING is, then I’ll answer your 
excellent question specifically and make recommendations. 
MORPHING is a seamless and gradual transition from one image to another.  
For example, at the end of Saving Private Ryan, we see Pvt. Ryan’s face at a 
battlefield MORPH into his face 54 years later, at a military cemetery. Since 
MORPH is a technical direction, it is written in ALL CAPS. In a spec screenplay, 
use MORPH judiciously. Make sure there is a sound dramatic purpose for using 
this device.   
Here’s an example of a “dramatic purpose.” In Terminator 2, the Terminator 
(Arnold Schwarzenegger) faces the formidable T-1000 Terminator, who is 
currently posing as another character (Janelle). What follows is from the script. 
Janelle MORPHS rapidly into the Cop we now know as the T-1000. 
The change has a fluid quality.  T-1000 opens the back door. 

T-1000 MORPHS through itself, front to back... face emerging from 
the back of its head.  It comes off the wall straight at 
Terminator, who smashes his good fist into its face.  

You may recall the captivating transition at the very end of Titanic. We move 
towards the modern-day wreck of the ship. Once on deck, the moving image 
MORPHS into the Titanic deck as it appeared before the ship sank. Because we 
MORPH the entire full-screen image (the entire setting), the correct technical 
term would be BLORPH, although you seldom see this term used in a 
screenplay, and you certainly don’t need to use it in your spec script. In fact, 
you may not have to use the term MORPH either…   
You don’t actually need to use any technical term in your spec, as long as you 
are clear and follow the action writing axiom to describe what the moviegoing 
audience will eventually see on the screen. The following example is from the 
final scene of Gangs of New York. We view 1844 New York across the East 
River and watch it MORPH into the same city in PRESENT DAY.   
As Amsterdam and Jenny walk away, the skyline of New York starts 
to take shape. Towers of steel and concrete start to rise.... 

As the sun falls, the outline of the city becomes grander until 
it gives off an almost spectral glow.   

In the example in your question, I assume the two cemeteries are the same but 
with different names. Since using an INTERCUT might be confusing, I suggest 
the following format to identify the cemetery and then morph to present day.   
EXT. AMERICAN BATTLEFIELD CEMETERY – DAY - 1918 
 
Carillon bells chime the “Battle Hymn of the Republic.” 
 
Freddie's crude wooden cross MORPHS into... 
 
EXT. AMERICAN MEUSE-ARGONNE CEMETERY - PRESENT DAY 
 
... a beautiful white Italian marble cross with a gold leaf Medal 
of Honor inscription. 

If you want the viewing audience to know for sure that it is 1918, use a SUPER 
instead of a date at the end of the scene heading. However, I believe the 
context will communicate that we are at that date. 
As you can see, understanding formatting principles gives you more flexibility in 
presenting your creative work. Accept my best wishes and keep writing! 

Phone Calls, Video Chat and Voice Over 
by Dave Trottier 

 

Dave Trottier’s 

“The Screenwriter’s 
Bible” 

Fully updated seventh edition 

 

 

 

 

 

 

 

• A screenwriting primer for 
both aspiring and 
professional scribes 

• Offers a comprehensive 
overview of all facets  
of screenwriting 

• Includes worksheets,  
samples and more 

 
Click here for all the details! 

 
 

 

 

 

 

 

 

 

 

 

Dave Trottier has sold 
screenplays and developed 
projects for companies such  
as The Walt Disney Company,  
Jim Henson Pictures, York 
Entertainment, On the Bus 
Productions, Hill Fields and 
New Century Pictures. 
 
As a script consultant, he has 
helped dozens of clients sell 
their work and win awards.  
The Screenwriter’s Bible, 
Dave’s primer for both 
aspiring and professional 
scribes, is perhaps the most 
comprehensive industry guide 
on the market.  
 
To learn more about Dave 
Trottier's books, classes and 
mentoring services, visit his 
site: www.keepwriting.com.  
 
For $20 off your script 
evaluation, email Dave at: 
dave@keepwriting.com.  

 

 

Mighty Morphin’ Power Transitions  
by Dave Trottier 

SPEC WRITING TIPS 

http://www.keepwriting.com/
mailto:dave@keepwriting.com
http://keepwriting.com/tsc/swbible.htm
http://keepwriting.com/tsc/swbible.htm
http://keepwriting.com/tsc/swbible.htm
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Author of the best-selling books 
Getting It Write and Breaking 
In: Tales From the 
Screenwriting Trenches, Lee 
Jessup is a career coach for 
professional and emerging 
screenwriters. Her clients 
include writers who have  
sold pilots, pitches and specs; 
staffed television writers; 
participants in TV writing 
programs or feature labs;  
and, of course, writers who  
are just starting out. 

In her role as coach, Lee serves 
as an industry guidance 
counselor, adviser, drill 
sergeant, cheerleader, 
confidant and strategic 
partner. Previously, Lee had 
her own script picked up, 
worked in development and 
ran ScriptShark.com for more 
than 6 years. 

To learn more about Lee’s 
services, visit leejessup.com. 

 

INDUSTRY INSIDER 

What the Industry Wants  
by Lee Jessup 

You may have heard that people in the industry are looking for material they 
deem “same, but different.” But over the years, I’ve realized that writers are 
often not quite sure what that means. In short, it’s material that brings 
something familiar to the table, but then adds a different, new, or unexpected 
element or twist on the idea. Because of this mindset, the industry tends to 
lean on comps (i.e. comparable movies or TV shows) in order to understand 
the framework of a project. This allows executives to quickly get a sense of 
the type of project the writer is talking about.  
Therefore, if the writer has a project with no comps, something the likes of 
which has never been done before, or if they are not an established creator, 
the industry will have a hard time opening that door. Good business often 
means developing content for which there is some semblance of a proven 
audience. That doesn’t mean that a screenplay or pilot should be a rip-off  
of another project, but rather it should find common ground with previous 
successful projects that will make the “different” element of it a much easier 
pill to swallow. 
Take, for example, Elad Ziv’s Court 17, which was the #2 script on the 2022 
Black List. The logline to Elad’s script goes like this: “An over-the-hill tennis 
pro, trying to salvage her career, finds herself stuck playing the first round of 
the U.S. Open over and over again against one of the top players in the world. 
The only way to stop the loop is to somehow win the match.”  
So the “same” element with this script is the time-loop. The Groundhog Day 
of it all. The different element? An over-the-hill tennis pro stuck in said time-
loop that she will only be able to escape by winning an impossible match. 
Same, but different.  
Every once in a while, I will talk to a writer who tells me, “They don’t make 
the sort of movies I write anymore.” And that can be true for TV, too. Which  
is a problem. If the collective “they” don’t make the type of projects that the 
writer writes, what is the market for those scripts? Who would be their natural 
audience? Hollywood is a big proponent of supply and demand. If there was 
evidence of demand for a product that isn’t currently available, Hollywood 
would make a point to meet the demand.  
With that in mind then, it’s important for writers to challenge themselves to 
consider what the 2024 version of the type of movie they love is. Hollywood 
has not forgotten about a type of movie or TV show. If the industry is not 
currently making it that is, unfortunately, because they have no reason to 
believe that the movie or TV show would generate the sort of business that 
would justify its cost. 
Much as writers are expected to have a brand, especially early on in their 
career, producers, too, have a genre or area of film that they specialize in. 
Years ago, a good friend of mine who made her name producing romantic 
period dramas was given a contemporary rom-com with a grounded sci-fi 
bent. I knew the script and was a fan of it, so I was excited to hear my 
friend’s opinion. But when we met up for dinner after she’d read it, she quickly 
squashed any hopes I might have had for a match made in heaven. “It’s not  
a costume drama that needs to be shot in Luxembourg and brought in on  
a tight budget. I have no value-add to bring to the project.” 
The takeaway here is that when trying to find a home for your project, any 
old producer just will not do. You need to target producers and production 
companies that swim in the same pond as your script. 
Now, all that said, whether you are an emerging writer or already working in 
the industry, it’s important to never chase trends in features or TV. Know how 
the industry works and understand what it’s making, but don’t try to write 
content that you don’t feel passionate about simply because it’s trending at 
the moment. By the time you’ve written something that follows a particular 
trend, that trend will be over and done with, a new trend having taken its 
place. It’s a losing battle, so don’t engage in it. Instead, take all that I’ve said 
into account and consider: What is the most market-forward version of the 
thing that you’re excited to write? How do you tell your stories in the manner 
most relevant today?  
Remember, this business is dependent on the discovery of new voices, great 
stories, and fresh ideas. So learn all you can about what the industry wants, 
then pave your own unique and undeniable path. 
 

Lee Jessup’s 
Breaking In: Tales 

From the 
Screenwriting 

Trenches 
 

 

 

 

 

 

 

A boots-on-the-ground exploration  
of what it takes to become a working 
writer in the industry today.  

This book includes:   

o “Breaking In” stories from 
16 working writers 

o Insight from 20+ agents, 
managers and executives 

o Guidance from sought-after 
consultant Lee Jessup 

Learn all about:   

o Selling a feature film or pilot 
o Getting repped or staffed 
o Landing writing assignments 
o Contests and fellowships 

 
Click here to learn more! 

 

 

 

 

http://leejessup.com/
http://leejessup.com/shop/books/breaking-in-tales-from-the-screenwriting-trenches/
http://leejessup.com/shop/books/breaking-in-tales-from-the-screenwriting-trenches/
http://leejessup.com/shop/books/getting-it-write-insiders-guide-screenwriting-career/
http://leejessup.com/shop/books/breaking-in-tales-from-the-screenwriting-trenches/
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CAREER OPPORTUNITIES 

HOW TO SUBMIT YOUR SCRIPTS: 
1. Create an account: www.inktip.com/writer_register.php 
2. Log in here: www.inktip.com/leads/ 

3. Copy/paste the corresponding code. You’ll then be able  
to pitch your script directly to InkTip’s producers.  

4. IMPORTANT: Please submit your work only if it fits these 
companies’ needs. If you aren’t sure your script meets 
their criteria, please check with jerrol@inktip.com  
before submitting.  

      ******* 

Company A: Seeking Thrillers  
Set on a Tropical Island 

We are looking for low-budget, psychological thriller 
scripts that can be filmed on a tropical beach/jungle 
setting (film will be shot in Puerto Rico or Fiji) with 2-4 
main characters and no more than a dozen extras. 

Budget TBD. Both WGA and non-WGA writers may submit. 

To find out about this company and submit a query: 

1) Go to https://www.inktip.com/leads/ 

2) Copy/paste this code: 93x7vhfptq 

      ******* 

Company B: Seeking Character-Driven 
Drama and Comedy Scripts 

We are looking for character-driven drama and comedy 
scripts with a universal theme that audiences from 
different cultures can relate to. We have a special 
interest in family-friendly and family-focused scripts, 
but this is not required. We are specifically looking for 
small-scale scripts with limited locations and 
charismatic characters. Similar films include Meet the 
Parents, Parenthood, Mrs. Doubtfire, Bruce Almighty, 
Love Potion No. 9 and The Breakfast Club. 

Budget TBD. Both WGA and non-WGA writers may submit. 

To find out about this company and submit a query: 

1) Go to https://www.inktip.com/leads/ 

2) Copy/paste this code: u0bck0cp7f 

      ******* 

Company C: Seeking Low-Budget  
Action/Thriller Scripts 

We are looking for low-budget action/thriller scripts 
with 1-2 primary locations (5-7 total), a strong male 
lead, and a small supporting cast. Settings can include 
urban or rural environments, the desert, or a forest. 
Similar films include Polar, Nobody, and Man on Fire. 
No extravagant action sequences (helicopters exploding, 
extended vehicle chases in a city, etc.), but fight 
scenes, shootouts, some vehicle-related action, and 
limited stunts and practical effects are okay.  

Budget won’t exceed $125K. Non-WGA writers only. 

To find out about this company and submit a query: 

1) Go to https://www.inktip.com/leads/ 

2) Copy/paste this code: ja9wbn0ky9 
 
 

 
 
 
 

Submit Your Scripts 
to Producers 
 

 

 

 

 

mailto:jerrol@inktip.com
http://www.inktip.com/
https://www.InkTip.com/leads
https://www.inktip.com/index.php
https://www.inktip.com/leads/
https://www.inktip.com/leads/
https://stowestorylabs.org/
https://www.inktip.com/leads/
https://www.inktip.com/writer_register.php
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RECOMMENDED RESOURCES 

 

  

https://www.nostosscreenwritingretreats.com/
https://www.stage32.com/welcome/
https://www.roadmapwriters.com
https://www.finaldraft.com/
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